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health, which had long been in a somewhat precarious condition, 
declined so far that his contributions were irregular, and their 
quality became unequal. The Atkenceum, in a notice of his^leath, 
says : " A single picture would occasionally illustrate Pinwell's 
powers and faults ; one portion would be exquisitely beautiful, 
another part would be incomprehensibly slurred and weak ; one 
portion would defy artistic conventions, the next would exhibit 
nothing but conventions. A peculiar mode of dealing with the 
effect of light went far to vitiate not a few otherwise admirable 
works. Pinwell painted some of the most pathetic of modern pop- 
ular pictures, but we think he did too much to do all things well, 
and that the shortcomings of his art were in part due to lack of 
balance in his technical judgment as well as to need for severer 
training than it had been his lot to receive. A more stringently- 
trained student would probably not sin in the way in which he 
sometimes did, and, upon the whole, he never did quite justice to 
the genuine powers he possessed." Pinwell's most important 
works were his drawings for Dalziel's ' Wayside Posies,' ' Jean 
Ingelow's Poems,' and Buchanan's ' Ballads of the Affections.' 

Alexandre Isidore Aug. Pils. — This eminent French artist 
died in September, at Douarnenez, Finistere. He was born in 
Paris, in 1813, and studied under Picot and at the Ecole des Beaux- 
Arts. He won the Grand Prix in 1838, the subject of the co?icours 
being 'St.-Pierre guerissant les Boiteux a la Porte du Temple.' 
On returning from Rome, Pils exhibited several pictures of religious 
subjects ; at a later date he took to military subjects, especially with 
reference to the Crimean campaign of the French army, Having 
achieved considerable distinction by these works, the bold and vig- 
orous conception of which commanded attention, while their execu- 
tion did not belie the designs, M. Pils was elected to fill the seat of 
M. Picot in the Academie des Beaux- Arts, 1868. He had been 
appointed an officer of the Legion of Honour in the previous 
year. 

Jean Baptiste Carpeaux.— The famous French sculptor, 



Carpeaux, died in Paris, October 12th. He was born at Valen- 
ciennes, May 14, 1827, and went to Paris at an early age, where he 
began the study of his art under the direction of the sculptors 
Rude and Duret. During this period and up to 1854, when he car- 
ried off the prize of Rome, he won fourteen medals. 

In 1859 he produced his first statue, of a 'Fisher-Boy.' This 
work attracted great attention, and was noticeable for its entire de- 
parture from antique models and academic rules. His great group 
of ' Ugolino and his Children,' completed in 1863, was still more 
marked in its originality of treatment. It attracted the attention 
of the Director of the Fine Arts, and was purchased for the govern- 
ment ; and a bronze replica was placed in the garden of the Tuile- 
ries. Among his other statues produced about this time were a 
' Neapolitan Fisherman ' and an ideal figure of a ' Girl with a Shell' 
The former is in the gallery of Baron Rothschild, and the latter in 
the possession of the Duchess de Mouchy. 

In 1865 M. Carpeaux was commissioned to decorate, the Flora 
Pavilion of the Louvre. The design, in the form of a group, repre- 
sents imperial France as enlightening the world, and as the patron 
of agriculture and science. His latest work of importance, ' La 
Danse,' a sculptured group, was executed in 1869, for the facade 
of the new opera-house in Paris. It was much censured as a vio- 
lation of the conventional rules of Art, by the followers of the 
academic schools, but highly praised, in return, for its singular pic- 
turesqueness. Its rare and original beauty, however, did not pro- 
tect it from the vandalism of some of his enemies, who sought to 
destroy its effect by smearing it with corrosive ink in the night of 
August 27, 1869. In addition to his statues and monumental 
works, M. Carpeaux executed a large number of portrait-busts, 
two of which were exhibited in the late Salon. He was awarded 
medals of the second class in 1859; medals of the first class in 
1863 and 1867; and decorated with the cross of the Legion of 
Honour in 1866. During the past few years M. Carpeaux was a 
great sufferer from ill-health, which interfered greatly with his 
work. At his death, however, he undoubtedly stood in the front 
rank of the sculptors of France. 
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UNIVERSITY OF CINCINNATI.- The sessions of the 
School of Design of the University of Cincinnati began on the 
third Monday of September, and will be continued until the second 
Saturday of June next. The special aim of the school is not mere- 
ly the study of painting and sculpture, but also the improvement of 
the industrial arts, by affording to the citizens of Cincinnati, and 
particularly to the operative classes, a thorough technical and scien- 
tific education in Art and Design, as applied to manufactures. The 
course of instruction in this school is intended to continue four 
years. During the sessions of the school last season, six hundred 
and thirty-eight students were received and instructed in the seve- 
ral classes, of which three hundred and three were young men, and 
three hundred and thirty-five were young women. Of these, four 
hundred and seventy-three attended the drawing and designing 
classes, and one hundred and sixty-five the carving class. At pre- 
sent, in addition to the drawing classes, a new class in modelling in 
clay has been formed. Special studies in the higher branches of 
Art will be formed, as soon as the resources of the school will per- 
mit. They will include painting in oil, water-colours, and distemper ; 
decorative designs ; architecture, mechanical and scientific drawing ; 
wood-engraving, lithography, and engraving on metals. Gold and 
silver medals are awarded, for superior merit, at the close of each 
term. Instruction is free to residents of Cincinnati. The Faculty 
consists of Thomas S. Noble, teacher of drawing, and William H. 
Humphries, R. Russell Whittemore, and Mattie J. Keller, assist- 
ants ; Benn Pittman, teacher of wood-carving ; and Louis T. Re- 
bisso, teacher of modelling. 

Art in Baltimore.— Prof. D. A. Woodward, of the Maryland 
Institute School of Art, in Baltimore, has recently finished a life- 
size portrait of the late Johns Hopkins, of that city. The figure is 



represented standing, and the likeness is acknowledged to be very 
striking. Mr. Hopkins was an eminent merchant and philanthro- 
pist, and, at his death, bequeathed ten thousand dollars to the 
Maryland Institute School of Art, and a large plot of ground on 
which the buildings of the Johns Hopkins University are to be 
erected. 

New Paintings. — A new picture, by Merle, was recently placed 
on exhibition at the Goupil Gallery, and, like all of the works from 
the easel of this great French master, it excited considerable inte- 
rest. The subject, a large composition of six figures, is entitled 
' The Grandmother's Story,' and portrays a young mother and her 
pretty children, listening to the apparently earnest words which fall 
from the old woman's lips. Her hands are raised, as if to impart 
more animation to the story, and every little face grouped around 
her appears intently interested in the story. The young mother 
sits on the left, with a naked baby in her lap, and the little one has 
its finger on its lip, and appears as anxious to catch the thread of 
the story as the older children in the group, A girl stands beside 
the mother, and rests confidingly against her shoulder, and two 
other girls stand in the background. The only boy in the group, 
a bright little fellow, is seated by the old lady. We have rarely 
seen a painting comprised of so many figures, in which the interest 
is so thoroughly concentrated ; and this excellent feature, combined 
with rich and harmonious colouring, renders the work one of the 
most noteworthy which has been exhibited in New York during the 
season. The subject is drawn from peasant-life, and is the more 
charming from its unconventional character. 

Mr. James M. Hart finished, in October, a large and impressive 
landscape picture of a hillside pasture-field, in the neighbourhood of 
Elizabethtown, on the border of the Adirondack region, in northern 
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New York. It represents a group of cows clustering around a 
great grey granite rock, with a pool of water almost at their feet. 
The hillside is somewhat barren, and the scattered boulders which 
crop out here and there on its surface is a feature peculiar to the 
region. In the middle-ground is the famous Bouquet River Valley, 
and beyond it are stretches of forest and clearing, extending to the 
Adirondack mountain-ranges which mark the horizon line. The 
landscape is quiet, and the greens and grey-greens are delightfully 
toned, as portrayed under the influence of a cloudy sky. Mr. 
Hart has made the group of cattle in the foreground the leading 
point of interest in the picture, and they are drawn and painted 
with remarkable skill. The sky is heavily clouded near the horizon, 
but at the zenith the light breaks through, and its rays are concen- 
trated upon the great boulder, and the cattle beside it, with spar- 
kling effect. The composition is admirably put together, and its 
general harmony of expression and sentiment entitles it to the 
wannest praise. 

One of the most important pictures painted last summer was 
by Constant Mayer, in illustration of Hood's " Song of the Shirt." 
The subject is drawn in a rude attic, with a window in the 
gable, overlooking the roofs of a great city. It is in the early 
hours of morning, and every object seen through the window is 
sharply defined in the clear and cool grey light which precedes the 
rising of the sun. The chief point of interest in the picture is the 
figure of the woman, who, in the words of the poem, is at 
"Work! work! work! 
While the cock is crowing aloof! " 

It is a fair-faced woman, not actually in rags, but seated in an old 
arm-chair, and clad in a well-worn dress. It is torn at the neck, 
however, and the white shoulder shows through the rent. At the 
moment she has paused in her work, and the shirt is held, partly 
raised from the lap, in the left hand, as her right hand, holding the 
needle, is suspended in the air, and her eyes are gazing in an ab- 
stracted way on vacancy. They are not concentrated on any ob- 
ject, but their tender expression suggests that she may be wishing 

" to breathe the breath 
Of the cowslip and primrose sweet." 

The face carries an air of refinement in its lines, which is not extin- 
guished by the poverty-stricken character of the surroundings. 
Upon the table at her side are a candlestick with the wick burned to 
the socket, and a hardened crust, the remains of her frugal supper. 
In the drawing of the figure, care has been taken to preserve the 
gracefulness of woman's form, and, at the same time, to express in 
a subdued way the feeling of overwork which is so forcibly sug- 
gested in the poem. The hands are delicately moulded, and are 
painted with rare taste and skill. The general effect of the com- 
position is harmonious, and its rich tones of colour are greatly in- 
tensified by the broadly-diffused morning light, under the influence 
of which they are given. 

The Albert Memorial Sculptures.— The colossal corner 
group of the Albert Memorial, Hyde Park, London, representing 
'America,' is to be reproduced in terra-cotta, under the direction 
of Mr. Bell, the sculptor, especially for exhibition at the Philadelphia 
Centennial. 

Milmore's Statue of General Glover.— Milmore's statue 
of General Glover has 'been successfully cast in bronze, at Philadel- 
phia. The Bulletin of that city says of it : " The statue of Gene- 
ral John Glover will compare favourably with any European piece 
of work of Art of a similar nature. General Glover was a native 
of Salem, Massachusetts, and gained distinction as the leader of 
a Marblehead regiment (Essex men). This statue was ordered by 
the late Benjamin Tyler Reed, and is to be erected on the mall 
of Commonwealth Avenue, Boston. In selecting his artist, the late 
Mr. Reed, with remarkably sound judgment, chose Mr. Martin 
Milmore, a young sculptor at present residing at Rome, and whose 
success has been little less than remarkable. As one looks at the 
figure of the Revolutionary general, the fact at once strikes you 
that the artist has produced an ideal hero, just such a design as 
one would picture after reading of how General Glover and his men 
manned the boats on that ever memorable and bitter stormy night 
of December 25, 1776, when Washington and his army crossed 
the Delaware at Trenton. The figure is a colossal one and repre- 



sents the general in the uniform of his rank, with a military cloak 
thrown over his shoulders and flowing to his heels, just such a 
cloak as was needed on such a night as we have mentioned. The 
pose is remarkably easy and natural, and the whole work is a com- 
plete artistic triumph, even to the minutest details." 

Art at Liverpool. — The fifth autumn exhibition of modern 
pictures, held by the corporation of Liverpool, was opened early in 
September, in the galleries of the Brown Museum. The exhibition 
is one of the largest held in the country, the number of pictures 
hung is more than eleven hundred, while as many as nine hun- 
dred were rejected. Each year the committee are more and more 
successful in obtaining new pictures, by known artists, for their 
walls, and the present exhibition has more than a local interest 
from this development. Some twenty or thirty of the works thus 
contributed, form of themselves an important exhibition, and there 
are, in addition, a number of noted pictures from the last exhibition 
of the Royal Academy, and numerous excellent contributions from 
local and other artists. 

Amsterdam. — It is proposed to erect here a new Royal Muse- 
um, to replace the present picture-gallery, in which the works it 
now contains are very inadequately exhibited. The Minister of the 
Interior has commissioned three architects to prepare designs for 
the building. 

Ceylon. — The new Museum at Colombo is nearly completed, 
and is intended to contain an Oriental and general library, in addi- 
tion to a collection of natural history and antiquities. Grants have been 
made from the colonial revenues for its endowment, and the India 
Office will contribute many valuable Oriental works from its stores. 

Philadelphia. — Prof. Drake, of Berlin, has completed his 
statue of Humboldt, which is to be cast in bronze and forwarded 
to Philadelphia. The phili isopher is represented standing in modern 
costume, with a cloak thrown over his shoulders, holding a book in 
one hand, and resting the other on a globe. 

Rome. — The Italie gives the following curious information : The 
Temple of Minerva-Medica is well known to all those who enter 
Rome by the railway. It is the first ruin met with on passing the 
encircling wall, on the right-hand side. It happened that the Ita- 
lian Societe Fonciere, in the course of its more recerTt works, fell 
into a line of subterranean tombs, which lay some four metres be- 
low the present level of the locality. This led them to double the 
number of their workmen, and to sink their researches more deeply, 
whereupon they soon revealed an ancient road, flanked on each side 
with mortuary recesses. These were objects of great interest, not 
alone for their complete state of preservation and their rarity, but 
from the circumstance of their having been embellished with fres- 
coes of still-enduring freshness. Here were " dovecot " structures, 
as old, in all probability, as the primitive republic of Rome. It is 
generally known that the Romans gave this designation of dovecots 
to their burial-places, because the orifices made therein for receiving 
the mortuary urns resembled the receptacles which they provided 
for their pigeons. In those of which we now speak, each opening 
contains two urns, protected by immersion in plaster up to their 
necks. The urns are wholly devoid of any character of magnificent 
ostentation. They are simple recipients, in terra-cotta, of others 
devoted to the conservation of oil. Their coverings resemble those 
of ordinary vessels, and are removable by the turning of a plug. 
At the bottom of each urn were found a few handfuls of white 
powder, mixed with fragments of bone. These were the ashes of 
Romans. In the midst thereof were coins, destined to pay Charon 
his passage-money over the Styx ; curious evidence of a custom, the 
reality of which has been contested. The cells, which, for the most 
part, were two or three metres long by two in width, were sepa- 
rated lengthwise by a wall of thirty centimetres in height. Each 
separated part was covered by a vault ; within lay a skeleton. From 
this it appears that cremation was not a general practice ; that only 
persons, of a certain position were burned ; that slaves were simply 
interred. The skeletons found in this instance were those of the 
slaves of the parties whose ashes reposed in the urns. One pecu- 
liarity in these dovecots, which invites especial attention, is the 
painting connected with them; This affords proof of the state of 



352 



THE ART JOURNAL. 



Art in Rome, where the tombs were so completely decorated. The 
roadway by these relics, which is more and more developed each 
day, is full of objects connected with the rites of burial. 

Frankfort-ON-the-Main. — The Allgemeine Zeitung says 
that the contributions sent in to the Historical Art Loan Exhibi- 
tion, at Frankfort-on-the-Main, are so numerous that the catalogue 
of the objects exhibited .consists of one hundred and thirty large 
octavo pages. Among the more recent acquisitions is a tenth-cen- 
tury Byzantine reliquary, belonging to the treasury of the cathedral 
at Limburg ; a gorgeous silver-gilt goblet, supposed to be the work- 
manship of Wenzel Jamnitzer (i 508-1 586), emblazoned with the 
arms of Augsburg, Niirnberg, Nordlingen, and Frankfort ; and a 
pair of pistols richly carved and inlaid with ivory, which were ori- 
ginally presented to Gustavus Adolphus by the city of Niirnberg. 

' Bath of Beauty.' — Miss Foley's design for a fountain, which 
she intends to send to the Centennial Exhibition, is described as 
follows : It is intended to represent children in the bath, and it 
might, therefore, be appropriately termed the 'Bath of Beauty.' 
The children are life-size, of the age of four, six, and nine. The 
fountain consists of an artistic arrangement of two basins, measur- 
ing about seven feet from the lip of the upper basin to the base of 
the lower one. The diameter of the lower basin is seven and a 
half or eight feet. The fountain is the first work of Miss Foley on 
a large scale. 

Bethnal Green Museum. — The removal of the magnificent 
collection of works of Art belonging to Sir Richard Wallace, which 
he lent as an inaugural contribution to this new London museum, 
has necessitated a great effort on the part of the South Kensington 
authorities to make up, as best they can, for the loss of the many 
wonderful pictures and objects of vertu which happily remained on 
exhibition much longer than was at first anticipated. The collec- 
tion has been safely returned to its owner, and placed in his new 
mansion in Manchester Square. The work of supplying the defi- 
ciency has commenced. The largest, most interesting, as also the 
most varied collection of objects of Industrial and Decorative Art, 
has been contributed by Mr. Isaac Falcke. It consists of a proba- 
bly unrivalled collection of Wedgwood-ware of nearly all kinds 
into which high-class decorative Art entered, and is in itself an 
exhibition worthy of study for the many lessons it contains. Deco- 
rative furniture of a high class, and a very interesting collection 
of Oriental porcelain of a varied character, these, with enamels and 
some fine examples of English porcelain, Chelsea, Worcester, and 
Chelsea-Derby, make up a contribution of which any collector 
might be proud. But, in addition to these objects, Mr. Falcke 
contributes an interesting collection of drawings by eminent Eng- 
lish artists, notably a number by Stothard, of rare excellence and 
perfect finish ; and, among the miscellaneous examples, a remark- 
ably clever water-colour drawing by George Morland, and a cha- 
racteristic design of large size, in Indian-ink, by Flaxman, ' Aurora 
raising the Pleiades,' must be mentioned. As a collection of draw- 
ings, however, that contributed by Miss S. A. James is, in its way, 
as remarkable for excellence and variety as the more extended con- 
tribution of Sir Richard Wallace. It includes about eighty studies 
in red, white, and black chalk, by Watteau. These are wonder- 
fully illustrative of the artist's method of obtaining groups and 
figures from life for his pictures, and show a facility of handling, a 
peculiar aptitude in catching the grace of a subject, and expressing 
it in simple lines, which convey the best possible lesson to the stu- 
dent. A good representation of works by the old masters, inclu- 
ding a fine Salvator Rosa, two or three examples each of Teniers, 
Gerard Dow, P. Metzu, portraits by Retscher, with a miscellaneous 
collection of celebrated pictures of good quality, has been contribu- 
ted by the Hon. W. P. B. Massey, Mainwaring. The collection is 
now full in every department, and the South Kensington authori- 
ties may be congratulated on having so quickly supplied the gap 
caused by the withdrawal of Sir Richard Wallace's Art-treasures. 

Picture-Sales. — The enormous prices obtained for some of 
the paintings by English and other artists at the London picture- 
sales, during the past season are well worthy of notice, At the 
sale of the Greenwood collection of water-colour drawings, Tur- 
ner's ' Lake Lucerne ' sold for ,£840 ; and ' Grenoble on the Isere,' 



,£1,680; and David Cox's 'Landscape with Brigands,' £682. 
Among the oil-paintings in the same collection, 'Bolton Park,' by 
David Cox, sold for £1,155. In the famous Guilter collection of 
water-colour drawings, there were 114 by David Cox. They sold 
for £22,900, or more than £200 each. A Fortuny drawing in the 
same sale was knocked down for £1,470. The entire collection 
brought £70,77$. At the sale of the Wendel collection of oil- 
paintings the prices obtained were even more remarkable. The 
number of paintings was 445, comprising the following as the 
most important : ' Scene from Henry the Eighth,' C. R. Leslie, 
R.A., £1,365 ; 'Church of the Holy Nativity, Bethlehem,' D. Rob- 
erts, R.A., £1,417 ; ' Interior of the Cathedral of Seville,' D. Rob- 
erts, R.A., ,£1,890; 'The Skittle-Players,' W. Collins, £2,415; 
'Waterfall in Glen Shirah, Inverary,' P. Nasmyth, ,£1,470; 'Lake 
Scene,' with ruins and figures in the foreground, R. Wilson, R.A., 
£7,350; 'Columbus in Prison,' L. Gallait, £892 ; 'Vargas taking 
the Oath as President of the Council of Blood,' L. Gallait, £2,678 ; 
'Cattle in a Landscape,' £1,008 ; 'The last Honours paid to the 
Bodies of Counts Egmont and Horn,' L. Gallait, £1,155 ; ' Among 
the Hills,' P. Graham, £1,628; 'An Elopement in 1790,' G. D. 
Leslie, A.R.A., £1,155 '• ' Mid-day Rest — Harvest-Time, ""J. Linnell, 
£1,365; 'Tramps,' J. Linnell, £1,143 ; 'O'er Moor and Moss,' P. . 
Graham, £1,102; 'The Virgin's Bower,' P. H. Calderon, R.A., 
£1,029; 'O, Swallow, flying from the Golden Woods,' &c, j. E. 
Millais, R.A., £1,050; ' The. Lobster-Catcher,' J. C. Hook, R.A., 
£1,480; 'Jephthah,' J. E. Millais, R.A., £3,990; 'The Relief of 
Lucknow,' T. Jones Barker, £1,018 ; 'Before Dinner at Boswell's 
Lodgings in Bond Street, 1759,' W. P. Frith, R.A., £4,568 ; ' The ■ 
Last Moments of Raffaelle,' H. O'Neil, A.R.A., £1,102; 'Only 
Herself,' T. Faed, R.A., £1,732 ; 'A Wee Bit Fractious,' T. Faed, 
R.A., £1,995 ; ' Chill October,' J. E. Millais,' R.A., £3,255 ; 'Land- 
scape,' road-scene, with a group of trees and a peasant — a large, 
upright picture by Old Crome, of Norwich, £1,575 ; ' View on the 
River Maas, Holland,' J. M.'.W. Turner, R.A., £2,625; 'The Deer 
Family,' Sir E. Landseer, R.A., £3,045 ; ' The Grand Canal, 
Venice,' J. M. W. Turner, R.A., £7,350. The entire collection of 
pictures sold for £97,982. In the Lucy collection a landscape by 
Gainsborough sold for £3,465 ; and a landscape with figures, en- 
titled ' Abraham with Hagar and Ishmael,' by John and Andrew 
Both, the figures by the latter, £4,725. In the Bredel collection 
the most important works were : ' Landscape,' with a peasant driv- 
ing a mule, &c, J. Both, £1,732 ; ' River-Scene,' with trees, and a 
boat carrying two figures, Hobbema, £3,225; 'Interior,' with a 
girl making lace, N. Maas, £i,775 ; ' The Enamoured Cavalier,' F. 
Mieris, £4,300; 'The Ruin,' Ruysdael, £2,310; *A Pastoral 
Scene,' in which a woman is milking a goat, two kids playing to- 
gether, cows, sheep, &c, A. Van de Velde, £4.515; 'View on a 
Canal in Holland— Winter,' P. Wouvermans, £1,281; 'A Boy 
angling near to Cottages,' J. Wynants, £1,890. The proceeds of 
the 165 pictures comprised in the day's sale reached £48,393- At 
the Watts Russell sale some remarkable prices were also obtained 
as follows : ' View near the Village of Cornard, Suffolk,' Gains- 
borough, £1,207; 'View on the Arno,' Richard Wilson, R.A., 
£1,896 ; ' The Fisherman's Return,' W. Collins, R.A., £2,362 ; ' St. 
Bernard Dogs/Sir E. Landseer, R.A., the large picture, £2,257; 
' Dutch Fishing-boats running foul,' Sir A. W. Callcott, R. A., 
£1,680; 'The High Street, Oxford,' J. M. W. Turner, R.A., 
£1,050; 'Oxford, from the Abingdon Road,' J. M. W. Turner, 
£1,280. Among a few pictures by old masters were — 'A River 
Scene, with Cattle— Sunset,' A. Cuyp, £787 ; ' The Castle of Dor- 
drecht, with Shipping,' Van der Capella, £756 ; ' River-Scene, Nor- 
way,' J. Ruysdael, £682. 

La Rochelle.— The Museum of La Rochelle has just pur- 
chased from the last Salon the three following pictures : Appiani, 
' The Port of Monaco, before the Storm ; ' Guillaume, ' Shrimpers 
at Concarneau ; ' Reisener, ' Bacchus and Ariadne.' M. Pinet, the 
conservator of the museum, loses no opportunity of enriching this 
collection, which is one of the most interesting in France. 

Yale School of Fine Arts. — A new departure, which is 
commendable, has been taken in the Yale (College) School of Fine • 
Arts, by establishing a three years' course in that department, and 
the Faculty will consist of eight members ; three chairs, however, 
are not yet filled. 



